


FREE DOWNLOAD WITH THIS DVD!
Included with this DVD is a free download 
which includes a written transcription of the 
rhythms, more details on how to approach the 
music and this DVD, and all about the differ-
ences between the way M’bemba taught and 
the way the ensemble played.

Please visit the “DOWNLOAD” area of our website

www.wuladrum.com
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Wamato: Everybody Look!
Featuring master drummer, M’bemba Bangoura

A Thank You from Michael Markus:

This project could not have happened without the help of the following people. I can not
thank you enough! You are all extremely skilled, great team members, rose up and above 
the task at hand. I am already envisioning the next project!

Filming: Kevin Freeman – Freemanic Productions
Editor: Sharon Hughes
Video Consulting: Andrew Dunn
Recorded by Peter Fand and Amon – The Hook Studio, Brooklyn, NY
Coloring Coding: Mitch Jacobs – Category 5 studios
Artwork and DVD Menu: Maxim Kolvalsky
Drum Makers: Tom Kondas, Yamoussa “Yambig” Sylla, and Wula Drum Team
Photography: Clarence Elie, Sanjay Cherubala
Drum Technician: Galen Bremer
Also, special thanks to:
The Markus Clan: Andrea, Dakota and Makayla
Thanks for all the support and understanding while I worked on this.

To Sifu Maurice Haltom and Edward Biko Smith:
Thanks for inspiring me to play African drums and respect the culture.

Please feel free to contact us about these amazing people!

Wula Drum Mission:
Wula Drum provides the highest quality West African instruments, 
performances, instruction, educational materials, and corporate team 
building programs. We believe that the way to break down barriers 
of race and class is through the education of music and dance, envi-
ronmental awareness, paying higher wages, and support sustainable 
incomes in Guinea as well as the USA.

All drums in DVD provided by Wula Drum INC.
Please visit www.wuladrum.com

Telephone: 718-786-8383
47-09 30th street, sutie #107
Long Island City, NY 11101 



The Story of this DVD:
7KLV�'9'�ZDV�ÀOPHG�RYHU�WZR�FRQVHFXWLYH�VFRUFKLQJ�KRW�GD\V�LQ�ODWH�$XJXVW��������7KH�
crew consisted of three camera men, the director, an intern, two sound engineers, a drum 
technician, a general assistant, a couple interns, and yours truly. Plus, there are the artists: 
M’bemba, Laurent, Famaro, Mangue, Kolipe, Yao, Jolia, Osei, and yours truly. We decided that 
EHFDXVH�WKHUH�ZHUH�VR�PDQ\�SHRSOH�LQYROYHG��WKDW�WKH�ÀUVW�GD\�ZRXOG�EH�MXVW�0·EHPED��E\�
KLPVHOI��SOD\LQJ�DQG�GHPRQVWUDWLQJ�HDFK�SDUW��7KLV�LV�RXU�ÀUVW�¶LQ�KRXVH·�'9'��VR�ZH�ZDQWHG�
to ease into it. The second day we added the group, completing all ensemble playing, plus 
Famaro’s unaccompanied solo and Laurent’s unaccompanied solo.

When making a project with this many great artists, things always pan out a little differently 
WKDQ�H[SHFWHG��$QG�MXVW�OLNH�LQ�$IULFDQ�0XVLF��VRPHWLPHV�RQH�KDV�WR�¶LPSURYLVH�·�1R�PDWWHU�
how much we planned, there were always some details overlooked. Our intention was to have 
each player play each part exactly as M’bemba presented it by himself on day one. However, 
you will notice that when we put the parts together in the ensemble, there are some varia-
tions, different bell patterns played, or parts changed even slightly. We are aware of this, but 
ZKHQ�ZH�ZHUH�LQ�WKH�ÁRZ�RI�WKH�VHVVLRQ�LW�EHFDPH�YHU\�RUJDQLF�DQG�ZH�GLG�QRW�ZDQW�WR�
disrupt the feeling of the music. And, as the heat of the music mixed with the heat of sum-
mer (no air conditioning, no fans, and no open windows)—we chose to let each player do 
WKHLU�WKLQJ���DV�ORQJ�DV�LW�GLGQ·W�FKDQJH�WKH�PXVLF�VLJQLÀFDQWO\��7KH�EHDXW\�RI�$IULFDQ�PXVLF�
is that although the tradition is preserved, it is also ever evolving. New variations are cre-
ated, and mixed with the old, as long as they don’t change the overall form of the rhythm.

With this said, please note - the parts M’bemba teaches are sometimes slightly varied from 
player to player in the ensemble. And, as tempos increase, a drummer must sometimes vary 
their part in order to keep it relaxed. We could explain this in detail in the DVD, but it 
ZRXOG�WDNH�D�ORW�PRUH�ÀOPLQJ��HGLWLQJ�DQG�GHPRQVWUDWLQJ��:KHQ�D�SOD\HU�VWXGHQW�LV�FRPSH-
WHQW�WR�SOD\�DW�D�IDVW�WHPSR��KH�VKH�XVXDOO\�DOUHDG\�XQGHUVWDQGV�WKLV�LGHD�RU�ÀJXUHV�LW�RXW�
as they learn. So, please use the parts as a starting point. Try to carry the exact part into 
the faster tempos, but when too much, you will need to change the bell, or leave out a bass, 
etc., so as not to disrupt the feeling of the music! The most important thing is the feeling 
of the music!

Enjoy!
Michael Markus

$XJXVW���WK������

A Special  
‘Thank You’ 
From M’bemba
“I’d like to dedicate this DVD to the following people:

Kemoko Sano: Director General – Ballet Djoliba, 
Choreographer- Ballet African
Sekouba Camara: Choreographer – Ballet Djoliba
Bangaly Bangoura: Principal dancer – Ballet Djoliba, 
Ballet Africans
G’banworo Kieta: Premier Djembe Solist – Ballet 
Djoliba, Ballet African
Djibrile Camara: Director – G’basicollo

They helped me to be artist I am now. May they rest in 
peace!

To all artists on the DVD: Thank you for taking the time to 
be a part of this project. It is only the beginning! We have 
assembled a great group and represent the music very well!

To my family and friends: Thank you so much for the support!

To all students: Thank you for your interest and support of 
the music and culture of Guinea, West Africa. It makes me 
grateful and proud to know that so many people enjoy play-
ing the djembe!

Djembe brings people together- this is the most important 
thing. One hand helps the other. Together we are able to 
accomplish anything!”

0·EHPED�%DQJRXUD�������²�1<&


